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YAOXXHWKW MUcanu MpPUPOAY BbICOKOM APKTUKM O4YeHb

peaKo. Pexke nucanu nNuilb 6e3XM3HEHHOe NeJ0BOe Bbl-

cokoropbe. OTKpbIN APKTUKY B XUBOMUCK B KOHLE XIX —
Hadane XX BekoB ceBepHble aTtoabl K. KopoBuHa n B. CepoBa,
KOTOpbIX y6eamnn noexaTb Ha CEBEP W NOAAEPXKMBAS B CEBEPHbIX
noesakax MeueHaT CaBBa MaMOHTOB. 3TV Xy[LOXHWKN 6bisn No-
pa>keHbl FOCNOACTBOM Ha ceBepe 6/1aropoAHON raMMbl XKEMYY K-
HbIX U CEpO-MenesibHbIX TOHOB, HEBUAAHHbIX B PYrMX MecTax, rae
paboTtanu xunsonucupl. K. KopoBuH: «Hurge He BCTpeyan Takoro
MHOroo6pa3nst OTTEHKOB LBETa, KaK Ha SKOHbl MOHOXPOMHOM
CeBepe». 3a HUMU Ha CEBEP MOTHAHYNUCb MHOMMEe TanaHT/vBble
XYOOXHUKM TOro BpemeHun B. B. lNepennétyumkos, A. E. Apxnnos,
C. A. BuHorpagzos, J1. B. Typ>KaHCK1I U «MKOHOMMUCEL» APKTUKM,
BbIAArOLMNCH «XYOOXKHUK BEYHbIX NbAoB» AnekcaHap bopucos.
Ero ceBepHble aKCNeanLMmM C XyAOXECTBEHHbIMU LieIIMU — «MO-
XUTUTb MONYanunByto TanHy Cesepar N0 MacLuTady He UMenn pas-
HbIX B UICTOPUM PYCCKOIrO UCKYCCTBA. VIMEHHO Ha nonoTHax A. bo-
prcoBa MUP BMNepPBbIe YBUAEN BbICOKYH APKTUKY. BbiCTaBNneHHbIE
B Hauyane XX Beka B Poccuu, ®paHumm, BennkobputaHmm n Ame-
PUKE, OHW MOTPACU NOLAEN, OTKPbIIM HOBOE BUAEHWE MOYTUN He-
N3BECTHOWM [0 TOrO BPEMEHW YacTu Hallen 3eMnu, ee OrpoOMHON
1 HeoHeToBaHHOM 06NacTU. MOpaXKeHHbI CEBEPOM Ha MOMOTHaX
A. bopucosa, lNaBen Muxannosuy TpeTbAKOB KyMni MHOTME ero
STHOAb! N KapTUHbI, COCTaBMB U3 HUX 0CO6bIV 3an ranepen. NMotom
66111 1 CTenaH lMucaxos, n Tbiko Bbinka, n Hukonai MuHeruH,
1 Pokyann KeHT Co CBOMMM NOTPACAOWMMM MO LUIBETOBOW raMMe
rpeHaHACKUMU KapTUHaMMN.

MepBble UBETHble doTorpadun pycckom ApKTUKKM caenan
110 neT Hazag Hukonan MuHeruH. MNocnegHne 20 neT doTorpa-
bus aKTUBHO MpPOHMKNA B APKTMKY. Morydne 3eneHo-ronybbie
NefHVKN, yanBuTeNbHble No (Gopme ancbepru, neaokonbl, pas-
ABUratolime nefoBble Nons, 6enble MeaBean, MOPXN 1 THOIEHN,
YKECTKME CKaNMCTble Bepera n HeXHble LIBETbI Ha 6E3)KM3HEHHO

rtists painted the nature of the high Arctic very rarely. Less of-
ten, they depicted only the lifeless, icy highlands. The Arctic was
discovered in painting at the end of the 19th — beginning of the
20th centuries by the northern sketches of K. Korovin and V. Serov. They
were persuaded to go to the north, and their trips were supported by the
patron of the arts, Savva Mamontov. These artists were amazed by the
prevalence of a range of noble pearl and ash-grey tones in the north, un-
seen in other places where painters worked. K. Korovin commented: “No-
where have | seen such a variety of color shades as in the supposedly
monochrome North.” Many talented artists of that time followed them to
the north: V. V. Pereplyotchikov, A. E. Arkhipov, S. A. Vinogradov, L. V. Tur-
zhansky, and the “icon painter” of the Arctic, the outstanding “artist of eter-
nal ice” Alexander Borisov. His northern expeditions with artistic goals “to
steal the silent secret of the North” had no equal in the history of Russian
art scale. It was on the canvases of A. Borisov, the world first saw the high
Arctic. Exhibited at the beginning of the 20th century in Russia, France,
Great Britain, and America, they amazed people and opened a new per-
spective of a part of our Earth almost unknown until then, its vast and
desolate region. Pavel Mikhaylovich Tretyakov was so impressed by the
north on the canvases of A. Borisov that he bought many of the sketches
and paintings. He dedicated a separate hall to them in his gallery. Then
there were also Stepan Pisakhov, Tyko Vylka, Nikolai Pinegin, and Rock-
well Kent, whose Greenland paintings were stunning in their color range.
Nikolai Pinegin took the first color photographs of the Russian
Arctic 110 years ago. Over the last 20 years, photography has em-
braced the Arctic. Mighty green-blue glaciers, amazingly shaped ice-
bergs, icebreakers pushing apart fields of ice, polar bears, walruses,
and seals, hard rocky shores and delicate flowers on lifeless rocky
land, and the northern lights flooding the sky are depicted in nu-
merous photographs. All of this is unusually beautiful, but no longer
amazes the imagination. The photos of the north lost their appeal,
just like the photographs of the Earth from space. The first pictures
took our breath away, we could not tear our eyes away, and they lifted
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A. A. bopucos. tnne — TymaH BO nbgax, 1898. XoscT Ha KapToHe, Mac/io,
27,5 x 45 cm. AOMUW, 1961, KIN 378, XX 378, [K33037255.

A. Borisov. Calm — Fog Among the Ice. 1898. Oil on cardboard;

27.5 x 45 cm. AOMII 1961, Inventory No. 378. XK 378. [K33037255

KaMeHNCTON 3eMJie, CEBEPHOE CUAHWME, 3anBatoLLiee Hebo, — BCe
3TO MOXHO YBMAETb HA MHOIO4YMCIIEHHbIX hoTorpadmsx, Bce aTo
HEOBbIKHOBEHHO KPAaCcKBO, HO Y)Ke He MopakaeT BOOBpakeHue.
C oTMM CNy4nnochb TO Xe, 4To ¢ GoTorpaduamm 3emnm na Koc-
MOCa, — OT MepBbIX CHUMKOB 3axBaTblBasio AyX, Mbl HE MOMN
OTOpPBAaTb OT HWX r11a3, OHW MOAHMMAIN Hac B KOCMOC, a Tenepb
OHW pacxoAHbl MaTepuan, Kpacuebli GOH ANs Npe3eHTaumi. Tak
OCTanoCh 1 B APKTUKE YTO-TO ELLE, YTO TPeBYET BNOXKEHMSA AyLUIN
XYAOXHMKa 1 doTorpada, YTo-TO He CTOMb OYEBUAHOE M OCsA3ae-
MOe, KaK nefHuKM, ancbeprn v 6enble MeaBean, HEOCO3HAHHO
BOJIHYIOLLIEE Ye/lIoBeKa, Co3AatoLlee MOCTOAHHO MEHSIOLLYIOCS 3a-
BOpaXkMBatoLLyto aTtMochepy apKTUYeCKOro Mops, B KOHLE KOH-
LIOB, Aenatollee ApKTnKy ApKTUKOWM, a ee Npupoay HEMOBTOPUMOW?

APKTUKA. MOPE U HEBO
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A. A. bopucoB. Tuxoe yTpo Bo sibgax, 1907. XoncT Ha KapToHe, Macsio,
34,5 x 52,5 cm. AOMWU, 1961, KIM 418, XK 418, TK56347490.

A. Borisov. Quiet Morning Among the Ice. 1901. Oil on cardboard;
34.5x 52.5cm. AOMII 1961, Inventory No. 418. )K 418. [K56341490

us into space. Now they are expendable material, a beautiful back-
ground for presentations. So is there anything left in the Arctic that
requires the soul of an artist and photographer, something not as ob-
vious and tangible as glaciers, icebergs, and polar bears, something
that subconsciously excites, creates a constantly changing enchant-
ing atmosphere of the Arctic, and ultimately makes the Arctic — the
Arctic, and its nature unique? Yes, of course! This is what attracted
A. Borisov and N. Pinegin. What Tyko Vylka, born on Novaya Zemlya,
felt so organically and strove for in his original and naive pencil and wa-
tercolor drawings, what Rockwell Kent worked on so persistently, and
according to him, not always successfully. This miracle of the Arctic
nature was best described by the artists Alexander Borisov and Stepan
Pisakhov, who felt it so finely, and | will simply quote their words.



BesycnoBHO, ga. 310 TO, 4TO NpuTarmeano A. bopucosa 1 H. Nu-
HervHa. To, YTO Tak OpraHM4YHO YyBCTBOBAS M K YeMY CTPEMUNICS
B CBOMX CaMOObITHbIX M HAaUBHbIX KapaHAallUHbIX U akBapenbHbIX
PUCYHKax poauBLLMICA Ha HoBol 3emse Tbiko Bbinka, Hag Yem
TakK YMOpHO, M MO ero CfoBaM [aneko He Bcerfa ycnewHo, pa-
60Tan B cBOMX KapTuHax Pokyann KeHT. 06 aTOM vyae Npupoabl
APKTUKM NyyLlle BCETO CKasasu Te, KTO ero O4eHb TOHKO YyBCTBO-
Ban, — XyOoXHWKM AnekcaHap bopucos n CtenaH ucaxos, U 4
NpOCTO NpUBeaY UX CloBa.

«B aTovi npupoae rnaBHasi kpacoTa pepieKcoB — B TeX HEOObIK-
HOBEHHO HEXHbIX MepesimBax TOHOB, KOTOPbIE TO/IbKO M MOXHO
CPaBHWUTb C AparoleHHbIMW KaMHSMY, OTPaXKaroLUMMm OfHO-
BPEMEHHO J1y4M 3€/IEHOBATbIE, rOly60BaThIe, XXENTOBATbIE U MP.
MHe kaxxeTcsl, 4To ec/im Hallly 06bIYHYHO MPMPOAY cpeaHen Poc-
CUN MOXKHO M306pasuTb TOHaMU U M0JlyTOHaMu, TO Jaxke A5
Mpn6IM3nTeNIbHOro n3obpaxeHnsi KpaviHero Cesepa Heobxoam-
MO OTfaBaTb cebe OTYET axxe B OAHOV eCSTON ToHa. U He fan
bor BCMOMHUTbL He BOBPEMST KaKyH-HUOY/b YCIIOBHOCTb, KaKme-
HWbyab TOHa, BUAEHHbIE Ha MOHPaBUBLLEVICS KOrAa-TO KapTUHE:
HEeMUHYeMO yHAeLLb OT MPUPOLAbI, M OHa, OCKOPOIeHHas], OCTaBUT
Bac HaBcerjal»

A. bopucos

«SIPKWI 3BOHKUIU FOI MHE KaXXeTCS NPasgHUKOM LLYMHbIM — 5P~
MapKoU C M/ISCKamMu, BbIKpUKamMu — 3BOHKWY npa3gHuk! Ce-
Bep (ApKTuKa) — CTPOruii, CBET/IbIVi OrpOMHeNALLInIA Kageaparn.
[lpocTop HamoeH CTPOMHbIM necHorneHnem. CBET MOJHbIV, 6e3
TeHen. Mup TosIbKO YTO co3faH. [nsi MeHs ApKTWKa — yTpo
3emmm. ... Ecriv B ApKTrKe 6bITb OAHOMY M Jasieko OT XWilbsS —
XOPOLLO C/lyllaTb CBATYK TULLMHY. He3akaTHOe COJIHLe HaroJi-
HSET CBETOM PagoCTu».

C. lNuncaxos

Tbiko Bblnka. fleg B Kapckom mope. OK. 1924. [|BeTHble KapaHAallum Ha KapTOHE.
W3 nnyHown konnekuymm M. @nnHTa

Tyko Vylka, Ice in the Kara Sea, ca. 1924. Colored pencils on cardboard.

From the private collection of M. Flint

“In this environment, the main beauty of the reflexes is in those un-
usually gentle modulations of tones, which can only be compared
with precious stones, reflecting simultaneously greenish, bluish,
yellowish, etc. rays. It seems to me that while our ordinary nature of
central Russia can be depicted in tones and semitones, it is neces-
sary to be aware of even one-tenth of a tone for an approximate de-
piction of the Far North. And God forbid you recall at the wrong time
some convention, some tones seen in a picture you once liked: you
will inevitably betray nature, and it, offended, will leave you forever!”

A. Borisov

“The bright, ringing south seems to me a noisy holiday — a fun fair
with dances and outcries — a vibrant holiday! The North (Arctic) is a
strict, bright, huge cathedral. The expanse is filled with harmonious
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BO3MOXHO N nepefaTb He MOBTOPSAIOLLYHOCHA HUMAE B MUPe
Urpy CBETa U TEHU, HEXXHOCTb CepbIX, roNy6bix, BUPHO30BbIX, CU-
PEHEBbIX M PO30BbIX OTTEHKOB, YACTOTY 1 MIaBHOCTb NEPexoaoB
MeXay LBeTaMu, YepeLoBaHne Npo3pavyHOCT BO3ayxa C TAXe-
NbIMU NIeXalUMMM Ha NOBEPXHOCTM MOPS 06/1akaMm U TyMaHaMmy,
pOXZaeMbIMU JIbAOM, LIBETOBYHO UTpy Nbfa 1 cBeTa? llepenaTtb
MaclTabbl, BEIMYECTBEHHOCTb M OTCTPAHEHHOCTb MPUPOAbI apK-
TUYECKOro MOpPS§ OT YesoBeka?

[locne MHOMMX NeT, NPOBEAEHHbIX B apKTUYECKOM MOpE,
CUMTalo, YTO 3TO efBa /I BO3MOXHO. M ONSATH COLTKOCH Ha «MKO-
Homucua» ApkTukK AnekcaHapa bopucosa: «Boanum ot MecT, rae
HanucaH aTro, NOMIOTHO AACT HEKOTOPOE Ccnaboe npeAcTaBeHne
O BUAEHHOW KapTWHE NpUPObl: KOraa »Ke CMOTPULLb Ha 3ToT ca-
MbI1 3THOL PAAOM C MPUPOIONA, TO KAKOWM »KaslKoK U Aep30CTHOM
NOMbITKOM MPefACTaBfsSETCH OH Pas3oyapoBaHHOMY XYLOXHUKY».
970 cnpaBeANvBO 1 Ans @oTorpadun, ecnm Mbl FOBOPUM O TOWM
npupoae ApPKTUKK, MOPCKOM APKTUKK, KOTOpast NpUBNeKaeT MeHS
Kak oTorpada v XyaoXKHMKa.

Tak 4TO, OCTaBUTb NOMbITKU? HO APKTUKA, HU C HEM HE CpaB-
HUMble OLLYyLleHWS, KOTOPble OHa AAeT, He OCTaBMAKT B MOKOe.
B aTOM cMbicne npupoaa ApKTUKM AN TeX, KOMY BblNaso cHacTbe
ee yBNAETb 1 MOYYBCTBOBATb, — UCKYCUTESb, 1 MO6OPOTH 3TO UC-
KyLleHne HEBO3MOXHO. [119 CBOeN MOMbITKM A Bblbpan Ty 4acTb
APKTUKW, Tae ee 3aralo4HbI MarHeETU3M WM HEMOBTOPMMAA MEHA-
roLLIAsCA 1 yCKONb3atollas LIBETOBas raMMa, Ha MO B3rna, npo-
ABNAOTCH CUNbHEE BCEro. 9T0 Mopckas ApPKTMKa. 3TO NpOCTpaH-
CTBO, 1€ MO CBETOBbIM M LBETOBbIM MEPexoam 1 TOHYaNLLINM
noflyToHaM nepennieTaroTcs Mope, nef 1 Hebo. B bynaname ans
STOM YacTK OKpYXKarllero Hac Mupa M AYLIEBHOro COCTOSHMUS,
B KOTOpPOE 3TOT MUP MOTPY>KaeT YenoBeka, CYLeCTBYeT cneun-
anbHbI TepMuH Nakazora, 03Ha4atoLLmM «NPOCTPAHCTBO MeXy
HebOM 1 3eMnel, rae NeTaroT NTULbI, COCTOAHME, KOFAa HOMW He
KacatoTCs 3eMNN».

APKTUKA. MOPE U HEBO

chanting. The light is full, without shadows. The world has just been
created. For me, the Arctic is the morning of the Earth. ... If you are
alone in the Arctic and far from habitation, it is good to listen to the
holy silence. The never-setting sun fills you with the light of joy.”

S. Pisakhov

Is it possible to convey the unique interplay of light and shadow
that is not to be found anywhere in the world; the tenderness of gray,
blue, turquoise, lilac, and pink shades, the purity and smoothness of
the transitions between colors, the alternation of the transparency of
the air with heavy clouds and fog lying on the surface of the sea, born
of ice, the color games of ice and light? To convey the scale, majesty,
and disengagement of the nature of the Arctic sea from man?

After many years spent in the Arctic sea, | think this is hardly
possible. Once again, | will quote the Arctic “icon painter” Alexander
Borisov: “Away from the places where the sketch was painted, the
canvas will give only a weak idea of the picture of nature seen: when
you look at this very sketch next to nature, then what a pitiful and
daring attempt it seems to the disappointed artist” This is also true
for photography if we are talking about the nature of the marine Arc-
tic, which attracts me as a photographer and artist.

So, should I give up trying? But the Arctic and its incomparable
sensations do not leave you alone. In this sense, the nature of the Arc-
tic is a tempter for those who have had the good fortune to see and
feel it, and it is impossible to overcome this temptation. For my at-
tempt, | chose the part of the Arctic where its mysterious magnetism
and unique changing and elusive color range, in my opinion, manifest
themselves most strongly. This is the marine Arctic. This is where
the seaq, ice, and sky are intertwined by light and color transitions and
the finest halftones. Buddhism has a special term for this part of the
world around us and the state of mind into which it immerses a per-
son — Nakazora, which means “the space between heaven and earth,
where birds fly; the state when the feet do not touch the ground.”



Kapckoe mope. Vionibckasi HoYb.
®oto M. GnHT

The Kara Sea. July Night
Photograph by M. Flint

B aToM anbb6ome cobpaHbl hoTorpadum, caenaHHble MHOM
3a 15 net apktunydeckunx skcneauunin ¢ 2007 no 2024 roabl. pn-
pofa ApPKTMKKM npolna Yepesd GoTokamepy, 06paboTKy M TUMO-
rpadcKyto nevaTb — MHOMO MYyTW NMoKasaTb ee BaM HeT. 3Hauu-
TeNnbHasA YacTb paHHUX doTorpaduin caenaHa MHOM Ha MEHKY.
MHe KaxxeTcst, 4TO BO3MOXHOCTb TOHa/IbHOM LiBETOMNEpeaaymn He-
raTMBHOW MMEHKWM MaKCUMaabHO 6/1M3Ka K TOMY, YTO Mbl BUAUM
B apKTMYeCKOM Mope. HO 1 OHa, K CoXaneHuto, He NokasbiBaeT
ApPKTUKY TakoW, Kakow s ee BUAEN B TEHEHNE MHOMUX JIET, CTOSA Ha
nanybe cygHa. B nocnefgHue rofgbl BO3pocllee KayecTBO U yA06-
CTBO UMdpoBOiK (oTorpadmm nNpu ynagke KadecTBa LBETHbIX
MMEHOK N UX 06paboTKM nodeannu, n dboTorpadum nocneaHmnx
HECKONbKMX NeT caenaHbl MHOM Ha UMdpoBble Kamepbl. M Bce
Xe A HaerCb, YTO, HECMOTPS Ha BCE TEXHUYECKME U3OEPXKKN,
3TOT aNlb60OM MOKa3bIBAET, YTO CYLLECTBYET HEMOBTOPUMOE Yya0
MOPCKOW ApPKTUKK. MOXeT 6bITb, OH MOATOSIKHET Bac yBUAETb
3TO Yy[0 CBOMMM Fa3amMu.

CtenaH lpuropbeBuy lMncaxoB crnpaBefiMBo ckasan: «KTo
nobbiBan B ApKTWKe, TOT CTAHOBMTCS MOAO6GEH CTpesike KoMmna-
ca — Bcerga nosopaudnpaetcs K Ceepy».

M. ®danHT

This album contains photographs | took during the 15 years of
Arctic expeditions from 2007 to 2024. The nature of the Arctic has been
passed through a camera, processing, and printing. There is no other way
to show it to you. A significant part of the early photographs were taken
by me on film. It seems to me that the tonal color rendering of negative
film comes as close as possible to what we see in the Arctic sea. Un-
fortunately, it does not show the Arctic as | have seen it for many years,
standing on the deck of a ship. In recent years, the increased quality and
convenience of digital photography and the decline in the quality of color
films and their processing have forced me to take photographs using
digital cameras. And yet, | hope that, despite all the technical costs, this
album shows that there is a unique miracle of the Arctic sea. Perhaps it
will encourage you to see this miracle with your own eyes.

Stepan Grigoryevich Pisakhov rightly said: “Whoever has visited the
Arctic becomes like a compass needle — it always turns to the North”"

M. Flint
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